SECTION V

DIMENSIONAL GHANGE

RELAXATION SHRINKAGE

Why does it occur? Most fabrics are produced
under tension. These tensions leave strains
in the fabric. Unless these strains are fully
released by the manufacturer before the fab-
ric is made into a garment, relaxation shrink-
age will ultimately occur. (23) Relaxation
shrinkage is the tendency of the yarns to
revert to their normal, unstretched dimen-
sions. In many cases, sizings or finishes help
keep the fabric in its stretched condition.

When does this occur? If a fabric has not been
fully relaxed by the manufacturer, dryclean-
ing and steaming in normal finishing will
cause the fabric to continue its relaxation

FIGURE 174

When the tensions of weav-
ing and finishing are re-
leased, a fabric will partially
relax. Further relaxation
may occur during use, wear
or cleaning. This is called
relaxation shrinkage. The
illustration shows how the
degree of shrinkage can be
measured or determined by
standard test methods.

and shrinkage. Usually several cleanings
will be required to relax it completely. Laun-
dering or drycleaning may partially or
wholly remove any sizings or finishes which
tend to stabilize the fabric dimensions. (24)

How may this be controlled? Many good meth-

ods are available to pre-shrink and to sta-
bilize fabrics in textile manufacture. Many
consumers have learned that the added cost
for a pre-shrunk or stabilized fabric is a
worthwhile investment.

(Reference: NID Technical Bulletins T-142; T-207;
T-249; Fabrics-Fashions Bulletins FF-
53; FF-109.)
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RELAXATION SHRINKAGE—HYDROPHOBIC FIBERS

Why does this occur? It has been observed
synthetic fibers such as Movil, Rhovyl, Saran,
Rovana, shrink in perchlorethylene. This
is believed to occur because of molecular ori-
entation and consequently fiber relaxation
caused by a slight take-up of the solvent by
the fiber; hence shorter fabric dimensions.
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When does this occur? Relaxation shrinkage
occurs when the fabric is drycleaned in
perchlorethylene.

How may this be prevented? Fabrics made of
Movil, Rhovyl, Saran, Rovana should be dry-
cleaned in petroleum solvent. If construction
of the item permits, they may be wetcleaned.

(Reference: NID Fabrics-Fashions Bulletins FF-26;
FF-31; FF-57; FF-94.)



SWELLING SHRINKAGE—HYDROPHILIC FIBERS

Why does this occur? When fibers pick up
moisture they swell. This can cause shrink-
age in rib-weave fabrics and in rib varia-
tions. These include some failles, Gros de
Londres, epingles, grosgrains, bengalines,
and ottomans. Shrinkage is usually greatest
in the rib-weave fabrics made of wool, rayon,
cotton, acetate, or a combination of any of
these. Shrinkage of rib-weave fabrics is due
to two causes: (1) the fabrics are not re-
laxed; (2) the fiber content and weave con-
struction makes them susceptible to swelling
shrinkage. (25) Usually rayon or acetate
varn is used in the warp or lengthwise direc-
tion of the fabric. The heavy crosswise rib
is usually made of rayon and cotton. These
rib fibers swell more than acetate when wet.

FIGURE 175

The light ribbed-weave fabric
was even in length with the
black taffeta insert in this dress
before it was drycleaned.

SEE FIGURES 176 and 177

on P. 536.

When they swell, they pull the ribs close to-
gether and shrinkage occurs.

When does this occur? Shrinkage may occur

when these garments are drycleaned, wet-
cleaned, or laundered. Some may shrink even
when steam is used in finishing them.

How may this be controlled? Fabrics may be

preshrunk by methods available in modern
textile finishing plants, though the relaxation
of rib-weave fabrics is more difficult than
that of others. This group of fabrics should
be cleaned in solvent with low relative hu-
midity. Wetcleaning or laundering results in
the risk of excessive shrinkage.

(Reference: NID Technical Bulletin T-283)
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FIGURE 176

Shrinkage caused the puckering
of the seam line where the black
taffeta fabric joins the light
ribbed-weave fabric.
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FIGURE 177

A cross sectional view of 3 ribs in a rib-weave
fabric. The upper diagram shows the fabric in
a normal condition. In the lower diagram, the
rib yarns have increased in moisture content
and swelled, causing shrinkage. (25)



FELTING SHRINKAGE

Why does this occur? Felting shrinkage may
occur in fabrics made of wool and hair fibers.
The wool and hair fibers possess a natural
tendency to shorten and mat together. This
is called “felting” shrinkage. (23) Any
fiber that has a scaly surface structure has
a natural tendency to felt. The tendency to
mat is more pronounced in angora than
in wool or other hair fabrics. Woolen fabrics
containing small percentages of angora
shrink much more readily than do all-wool
fabrics. Soft, loosely woven wool fabrics,
especially those of high-grade wool fibers,
have a tendency to felt more than hard-
finished wool fabrics.

FIGURE 178

Specialty wool and hair
fibers have an exceptional
tendency to shrink and mat.
This angora sweater shrank
to one-third its original size.
The drycleaner should have
cleaned it by hand methods.

When does this occur? Felting shrinkage can

result from: (1) excessive mechanical action
during drycleaning and drying; (2) high
temperature along with tumbling action in
drying; (3) high relative humidity of the
solvent during drycleaning. (24)

How may it be controlled? Recommended dry-

cleaning plant practices for handling these
specialty items will usually control this prob-
lem. Once a fabric has become felted, it is
impossible to stretch it back to its original
size.

(Reference: NID Technical Bulletins T-71; T-142;
T-293; T-316)
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SHRINKAGE IN PRESSING OR FINISHING

Why does this occur? Some fibers and some

fabric constructions—particularly wool mo-
hair and thermoplastics—are softened when
steamed and pressed. As a result, they relax
and shrink during pressing rather than dur-
ing drycleaning. Some knitted fabrics made
of Orlon, Dynel, Rhovyl, Movil, as well as
some wool jerseys, have been found to shrink
excessively when steamed. Drapery fabrics
made of Dynel, Saran, Rovana may shrink
in steam finishing.

When does this occur? This type of shrinkage
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occurs in commercial drycleaning and laun-
dering establishments when these items are

finished on modern steam and air finishing
equipment.

How may this be remedied? Many wool fabrics

sold as piece goods are not pre-shrunk during
textile manufacture. It is a good practice
to have these fabrics steamed to relax them
before they are made up into garments. Fab-
rics made of the heat-sensitive fibers should
bear identifying labels to insure proper han-
dling in the drycleaning plant.

(Reference: NID Technical Bulletins T-108; T-306;

T-308; T-318; Fabrics-Fashions Bulletins
FF-6; FF-26; FF-31; FF-35; FF-36; FF-
57; FF-78; FF-93; FF-94; FF-99.)

SEE FIGURES 180 AND 181 ON PAGE 539

FIGURE 179

Some manufacturers state clearly on hangtags that fabrics should not be steamed.
This information should be on permanent labels attached to the garment.

CARE FOR YOUR

+ + +

Dry Clean ONLY. Do NOT Steam
Press or Sponge. If surface becomes
flat, brush up with hand. Press on
wrong side with cool iron,

Ideal for latest styling in suits,
coats, jackets, skirts and sweaters,

While your mohair is a luxury
fabric, it does not require special
handling on your sewing machine.
We suggest however 1) using
mercerized thread, 12/15 stitches
to an inch; 2) finishing seams
either with binding, zig-zag stitch-
ing or over-casting; 3) refolding
the fabric to avoid the side creases

or splitting both of the ends.



FIGURE 180

This Angora-like
sweater handled ac-
cording to good dry-
cleaning practices for
100% Angora, shrank
to a degree that it was
no longer wearable.
Why? The imported
sweater is made of 50%
Angora, 509% Rhovyl, a
solvent - sensitive and
heat-sensitive fiber
made in France.

FIGURE 181

This brocade fabric is
made in Japan. The
white background fab-
ric is polyvinyl chloride
in both the warp and
filling direction. The
gold metallic yarn
forms a diamond and
floral design. Finishing
caused shrinkage to the
degree the dress was
not wearable,
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PROGRESSIVE SHRINKAGE

Why does this occur? Relaxation shrinkage and
swelling shrinkage seldom reach their maxi-
mum in the first drycleaning. These forms of
shrinkage continue through successive dry-
cleanings. This is called progressive shrink-
age. (24)

When does this occur? Progressive shrinkage
may not become noticeable until the third or
fourth drycleaning in an overstretched, sized

FIGURE 182

fabric. Some fabrics may continue to shrink
a little each time they are drycleaned. Maxi-
mums have been reached in tests anywhere
from the second to tenth drycleaning.

How may this be controlled? Progressive
shrinkage may be controlled by relaxing or
pre-shrinking fabrics before they are made
into garments.

(Reference: NID Technical Bulletin T-142; T-257)

Shrinkage may be progressive with successive dry cleanings.

Shape is The feel is
retained ! tight!
Shrinkage —
Length: V2 inch 1 inch
Width: Y4 inch Y2 inch
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The look is No longer
gone! wearable |

12 inches 2 Y2 inches
% inch 1 inch



SHRINKAGE OF BIAS-CUT GARMENTS

Why does this occur? Bisymmetrical circular-
cut skirts may shrink (1) in the center front
and center back, or (2) at each of the side
seams, depending on (a) the construction
of the fabrie, and (b) the relative direction
of the warp yarns and the filling yarns to
the cut of the garment. The majority of fab-
rics shrink to the greatest degree in the warp
or lengthwise direction. If a skirt is cut with
the filling yarns of the fabric at the center
front and center back, it will shrink at each
side seam. If the warp yarns are parallel
to the center front and center back and the
side seams parallel to the filling yarns, the

FIGURE 183

Some bias-cut skirts shrink in the front and back;
others on the sides, depending on the fabric and the
way it is cut.

skirt will shrink at the center front and cen-
ter back.

When does this occur? Bias-cut garments may
shrink in drycleaning, wetcleaning, launder-
ing, or steam pressing.

How may this be controlled? Pre-shrinkage of
fabrics before garment construction will con-
trol this problem. Depending on the fabric
construction, a finisher in a drycleaning plant
may recover some shrinkage loss by steaming
and shaping the fabric on a press. Many fab-
rics do not respond to this technique.

(Reference: NID Technical Bulletins T-68; T-201;
T-206; T-305)

FIGURE 184

A small amount of shrinkage in a bias-cut garment is
sufficient to distort it to the degree that it is no longer
wearable.
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SHRINKAGE IN FABRIC COMBINATIONS

Why does this occur? In some cases, two differ-
ent fabrics that have very different shrink-
age characteristics may be combined in a
garment or household item. For example, a
drapery fabric or a dress fabric may shrink
more than its lining fabric. The reverse
might also be true.

When does this occur? After a lined drapery
is drycleaned, the outer drapery fabric may
shrink more than the lining fabric. Puckering
of the lining results and the drapery fabric
may need to be lengthened. In some jackets,
the lining fabric may shrink and the outer
fabric remain stable. This also causes

FIGURE 185

puckering. Some dress designs combine a
taffeta, satin, or peau de soie fabric with a
net or non-woven lining fabric. The slight-
est difference in shrinkage of the two com-
bined fabrics may be very noticeable in the
puckering along the seam lines and hemline.

How may this be controlled? Only fabric com-

binations which do not differ in their shrink-
age characteristics should be combined in
garment design. This would help to elimi-
nate this problem.

(Reference: NID Technical Bulletins T-182; Fabrics-

Fashions Bulletin FF-17)

SEE FIGURES 186 AND 187 ON PAGE 543

Note that lining fabric is sewn into each seam and the hemline.
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FIGURE 186

ing marquisette

A seam show

lining fabric seamed to the taf-

feta dress fabric.
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FIGURE 187

Shrinkage of the lining has

to

fabric

pucker between each gore of

skirt.

dress

caused the

This type of garment

construction cannot be finished

satisfactori

ly.
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LOSS OF SHAPE—STRETCHING

Why does this occur? Some fabrics have the
tendency to stretch as well as to shrink. In
fact, in some fabric constructions when a
fabric shrinks in the lengthwise direction,
it will stretch in the crosswise direction.

of shape. This is particularly true of knits,
though not confined to them. Some garments
may stretch with manipulation in steam fin-
ishing, while the fabric is warm and moist
from steam.

Wear alone may stretch some fabrics out of How may this be controlled? The tendency to

shape; for example, bagging at the knees stretch in most cases may be controlled by

and the seats of trousers, or stretching of a yarn and fabric construction. Proper care

knit garment in wear. of fabrics in use and drycleaning will elimi-
When does this occur? If some garments are nate many such problems.

hung to dry while they are dripping with

(Reference: NID Fabrics-Fashions Bulletins FF-3;
water or solvent, they may be stretched out FF.84; FF-104.)

FIGURE 188

Orlon knits stretch very easily when
steamed. An original Orlon sweater is
shown on the left; the identical sweater
was stretched out of shape by steam fin-
ishing.

FIGURE 189

A hand-made or ma-
chine-made ribbon knit
that is not supported
with a background fab-
ric becomes distorted
quite easily in wear
and in drycleaning.
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APPARENT—NOT ACTUAL SHRINKAGE

Why does this occur? Frequently a person puts
on weight without realizing it. This in-
creased weight will make garments fit snug-
ly. When this occurs, one is prone to believe
that his garment has actually shrunk.

When does this occur? This apparent shrink-
age occurs most often when a garment is
drycleaned and then stored for a period of
time before wearing. Snugness is noted when
the garment is brought out for the next sea-
son of wear. A simple check can be made to
determine if the garment has shrunk. If a

FIGURE 190

Does your dress fit too
snugly? Make a regular
check on your body weight
and body measurements. Ex-
perience has shown that a
gain in weight is often the
cause of a shrinkage com-
plaint.

dress or suit fabric has actually shrunk, it
will, in most cases, shrink to a greater degree
than the lining, sewing thread, slide fast-
ener, hem, and seam tape. If the garment
has shrunk, the tape along the slide fastener,
the seam line, or the lining will pucker. If
the garment shows none of these tell-tale
indicators, shrinkage has probably not oc-
curred and an increase in the measurements
of the wearer is most likely the answer.

(Reference: NID Technical Bulletin T-142)
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SHRINKAGE OF PLASTIC INTERLININGS

Why does this occur? Various types of mate-
rials are used for the interlinings of coats,
jackets, and children’s snowsuits. Recently
.some garment makers have used a thin sheet
of polyethylene as an interlining material.
Under certain conditions this material
shrinks, resulting in puckering of the outer
garment fabric and the lining fabric.

ing, causes the plastic interlining to shrink
excessively.

How may this be controlled? Polyethylene

sheeting should not be used as an interlining
material. Whether a garment is wetcleaned
or drycleaned it must be dried and finished
to remove the wrinkles. The heat required
for finishing or drying in either case causes

When does this occur? Drycleaning followed the polyethylene to shrink.

by the heat required for drying and finish- (Reference: NID Technical Bulletin T-322)

7 AR

FIGURE 191

The outer jacket fabric is
nylon; the collar a Dynel
pile fabric; the upper por-
tion of the lining fabric is
a nylon pile fabric; the
lower portion a quilted nylon
lining fabric. All are dry-
cleanable. The interlining
that is hidden is made of
polyethylene sheeting. This
plastic sheeting shrank with
the heat of drying, causing
the jacket to pucker.
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SHRINKAGE OF STITCHING THREAD

Why does this occur? Various types of stitch-

ing threads, regular or plastic, are used to
make quilted and shirred fabrics. Complex
designs are sometimes stitched with elastic-
type threads. One such thread is made of a
rayon and cotton core yarn wrapped with a
plastic yarn of polyethylene. This type of
plastic yarn shrinks excessively with heat.
Some nylon threads used for stitching are

shrink out of proportion and distort the
fabric.

How may this be controlled? A decorative ef-

fect that is lost because of the wrong use of
a stitching thread may make a garment un-
wearable. This type of problem can be cor-
rected only by the selection of a stitching
thread that is not heat-sensitive.

heat-sensitive.

When does this occur? Heat of the drying and
pressing operation causes such yarns to

(Reference: NID Technical Bulletin T-328; Fabrics-
Fashions Bulletin FF-86.)

FIGURE 192

The shirred design of this
dress fabric is made by
stitching with a rayon and
cotton core yarn wrapped
with polyethylene. Heat in
drying caused this yarn to
shrink.
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FIGURE 193

This quilted nylon fabric was smooth
in appearance until it was drycleaned. 7

FIGURE 194

The nylon thread used to make the
quilted diamond pattern shrank in
drycleaning, causing the fabric to
pucker and the garment to shrink.



PICK AND PICK SHRINKAGE

Why does this occur? Pick and pick damage
occurs during weaving of the fabric. Puck-
ering of the yarn is due to uneven tension on
the filling yarn during the weaving opera-
tion. When the fabric is drycleaned and
finished relaxation shrinkage occurs and
puckering results.

When does this occur? Textile weaving defects
are not uncommon in textile mills. See pages
495-497. But sometimes the defects do not

FIGURE 195

Rayon and acetate, crepe-back satin dress. Puckering
occurred after drycleaning in front panel, at neckline,
at waistline of side-front panel, and at left sleeve
below elbow:.

become apparent until after the fabric is
drycleaned and finished.

Who is responsible? This type of damage is
caused by uneven tension on the yarns dur-
ing the weaving operation and can be cor-
rected only by the use of tension controls in
the loom.

(Reference: NID Fabrics-Fashions Bulletin FF-56.)

FIGURE 196

Same dress—back view. Note that puckering occurred
in center back panel across shoulder area.
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SHRINKAGE AND PUCKERING DUE TO YARN CHARACTERISTICS

Why does this occur? Novel textures may be
created by weaving two yarns as one in a
definite but irregular pattern. The two yarns
so woven look like a slub yarn. Such fabric
construction with some fiber content may
cause a fabric to pucker in wear or dryclean-
ing.

When does this occur? Garments made from
such textured fabrics may show evidence of
shrinking, puckering, and fuzzing of yarns
in areas exposed to moisture and flexing dur-

FIGURE 197

Differences in yarn characteristics in this fabric
caused uneven shrinkage and puckering in areas ex-
posed to moisture and flexing during wear. The con-
dition is accentuated with drycleaning.

Original
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ing wear. Such areas are the neckline of a
coat, the shoulder area, or the knees of trou-
sers. Puckering may also result from the
use of moisture in cleaning this type of fab-
ric.

How may this be controlled? This is a problem
of fabric design and engineering. Proper
care in drycleaning can minimize shrinkage
and puckering.

(Reference: NID Technical Bulletin T-255)

FIGURE 198

This soft-finished imported men’s wear fabric with a
novelty weave shrank excessively because the relative
humidity of the solvent was too high.

Original




SECTION VI

PHYSIOLOGICAL REACTIONS

DANGER FROM MOTH-PROOFED GARMENTS

After publication of Rachel Carson’s Silent
Spring, some consumers feared that mothproof-
ing fabrics caused a hazard to the wearer.
They reasoned that many garments so treated
were in contact with the skin of the wearer for
considerable lengths of time and that the
chlorinated hydrocarbon insecticides may be ab-
sorbed to a greater or lesser extent through
the skin.

Many drycleaners routinely mothproof
clothing and household items being drycleaned.

The industry has been doing this for years and
there is no record of a single case of a human
suffering ill effects.

For anyone who has an apprehension
about mothproofed chemicals already in cloth-
ing or household items, the chemicals are quite
soluble in drycleaning solvent and will be
readily removed in any drycleaning bath which
does not itself contain mothproofing chemicals.

(Reference: NID Reporter N-269.)
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SKIN IRRITATION

Why does this occur? Some individuals are
sensitive and allergic to certain fibers, dyes,
and finishing compounds present in fabrics.
They may become sensitized the first time a
garment is worn, but without any effect.

When does this occur? This sensitivity may
vary with the season of the year and with
the health of the individual. In some cases,
the sensitivity of an individual to a given

FIGURE 199

Some people seem to be susceptible to skin irritations from various types of fabries and fabire fin-
ishes. This may be determined by a patch test as illustrated.

fabric is first noted several days after a gar-
ment has been worn. The sensitivity may
develop even after a considerable time lapse.

How may this be prevented? Fabrics, in gen-
eral, new or drycleaned, do not usually cause
skin irritation. When they do, an allergist
should be consulted to determine the source
of irritation and to prescribe a remedy.
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SMARTING OF EYES

Why does this occur? Formaldehyde gas is lib- When does this occur? Cases are on record

erated from some chemicals used to make
certain fabrics wrinkle-proof and water-re-
pellent. The break down of the resin finish
liberates a gas . . . not sufficient to cause ill-
ness . . . but sufficient to cause headaches as
well as burning and stinging of the eyes. The
air is described as “irritating as the Los
Angeles smog.”

where some consumers have complained that
shopping in certain stores or shops causes
their eyes to smart and burn.

How may this be prevented? Fortunately, most

manufacturers cure the resin finishes used
on fabrics so they do not break down and
cause physical discomfort. When this does
happen, more circulation of air through the
store or shop will relieve the condition.
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SECTION VII

SPOT AND STAIN REMOVAL

INTRODUCTION

Drycleaning solvents alone will remove a
considerable amount of insoluble soil, dust, and
non-oxidizing fats and oils, but have little effect
on some stains caused by foods, paints, inks,
dyes, or oxidized fats and oils. After dryclean-
ing, there still remain some spots and stains
which the drycleaner must remove individually
with special treatments.

The individual is responsible for the spots
and stains which he gets on his garment. But

“he also expects to have his garments returned
to him from the cleaner with the spots and
stains removed.

Skill, specialized solvents, chemicals and

FIGURE 200

Shape is often a clue to
stain identification. The
formation of a cross indi-
cates that this stain was
caused by oil.
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formulas are necessary to remove these spots
and stains.

To know or recognize and classify various
types of stains is not enough. The drycleaner
must also have a knowledge of fabrics and dye-
stuffs and the effectiveness of the various re-
agents on the stains, fabric, and dyestuffs.
Even more important is the ability to use cer-
tain techniques and skills in the removal of
stains.

Before a spotter attempts to remove any
spot or stain he must first identify the stain,
which spotting method would be most effective,
and whether wet or dry solvents should be used.




STAIN IDENTIFICATION

Of first importance is the stain identifica-
tion. This is accomplished by observing:

1. Appearance of the spot or stain.

a. Color is often a clue. For example the
red coloring of a lipstick stain; the brown col-
oring of an iodine stain.

b. How a stain appears on the surface
of the fabric. For example, ink will penetrate
a fabric’s surface; paint will build up on a
fabric.

c. Shape is often a clue. For example,
oil stains will follow the yarns with the least
degree of twist. If the yarns are of equal twist
in both the warp and filling, a perfect cross
will appear. See Figure 153.

2. Odor is frequently a tell-tale sign that
may identify perfume, cold wave solution (faint
odor of bromine), or medicinal stains.

3. Location is considered also. For exam-

FIGURE 201

ple, perspiration in the underarm area of a suit
or blouse; food stains on ties and on dress and
suit fronts.

4. Feel can also be a helpful method of
stain identification. Egg, a type of albuminous
stain, may be recognized by its stiffness; glue
and adhesives are sticky; paint may be rough
or smooth; and fingernail polish may feel built
up on the fabric surface.

STAIN CLASSIFICATION

After a stain is identified, it must be clas-
sified as to whether it is removable on the dry
side (with dry solvents) or the wet side (with
water solutions). The following chart will
illustrate classification as to removal of stains
by dry-side spotting reagents, and those that
require wet-side spotting reagents.

CLASSIFICATION OF STAINS

Stains Removed
With Dry Solvents

Stains Removed With Water Solutions

Nail Polish

Animal Glues

Tannic Acid

Albumin Tannin Reducing Sugars  Dye Stains
Examples: Examples: Examples: Examples: Examples:
Paints Blood Coffee Liquor Wet Inks
(Writing Inks)
Oils Egg Tea Soft Drinks Berry Stains
and Mixes
Milk Beer Fruit Juices Leather Dyes
Dry Inks (Ball- Mercurochrome
point and
marking inks) Cream Walnut Stains
Plastic Base Merthiolate
Adhesives Ice Cream Tobacco
Carbon Black Gelatin Grass
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FIGURE 202

Some stains are removed be-
fore the garment is dry-
cleaned. This process is
called “prespotting.”



METHODS OF STAIN REMOVAL

Stain removal may be accomplished by
four methods:

1. Solvent Action

Solvent action occurs when one sub-
stance is dissolved in another.

For example: Sugar dissolves in water.
The mechanical action of stirring hastens the
solvent action on the sugar. Sugar is not solu-
ble in dry solvents; no amount of stirring will
dissolve it.

Thus in spotting, a suitable solvent
must be selected for each type of soluble sub-
stance that is in the stain. If the wrong solvent
is used, no amount of mechanical action will
remove the stain. This explains why some
stains can be removed only on what is termed
“the wet side.”

On the other hand, a suitable dry sol-
vent must be used to remove oils or greases.
This is known as stain removal on “the dry
side.”

2. Lubrication

Lubrication is a very important method
of stain and soil removal, particularly in re-
moving insoluble and chemically inactive sub-
stances.

An illustration of the physical action
of lubrication is typified by the washing of one’s
hands. The soil is not dissolved but dislodged
by lubrication.

3. Chemical Action

There are some stains which must be
removed by chemical action. However, these
stains are in the minority. In such instances,
a chemical spot remover reacts with the stain
or substance in such a manner as to produce a
new compound. The compound does not have
any characteristics of either the original stain
or spotting reagent, and may be rendered in-
visible or soluble and easily flushed from the
fabric. For example, in order to remove an
iodine stain, a spotter will treat the stain with
ammonia. This will result in the formation of
ammonium iodide, which is a colorless water-
soluble substance that can be rinsed from the
fabric.

4. Digestion

Many stains require digestion for re-
moval. Trade products used in commercial dry-
cleaning plants contain enzymic materials.
They convert complex insoluble substances into
simpler substances that are more soluble and
readily removed from fabrics.

DYES LIMIT STAIN REMOVAL

Ninety-five per cent of all the fabrics han-
dled in the drycleaning plant have been dyed
or printed with dyestuffs. It is impossible for
an individual to identify dyestuffs in fabrics
except by laboratory techniques. Since this is
impractical from the drycleaner’s point of view,
he must learn to work with dyed textile fabrics
and understand them well enough to eliminate
most of the guesswork from spotting opera-
tions. However, the spotter must rely on sim-
ple tests for dye identification.

The skilled spotter is familiar with the
main classification of dyestuffs, namely, acid
dyes, basic dyes, direct dyes, union and sub-
stantive dyes, sulfur and vat dyes, and acetate
dyes. He is able to determine the spotting re-
agents he can and cannot use on these various
dyestuffs.

FABRICS THAT REQUIRE SPECIAL CARE

Through experience, it has been found that
certain fabric types present problems in spot-
ting. Techniques and procedures have been
developed to handle many of these problems.
For example:

1. Crepes. Some types of crepe fabrics
develop sizing rings when spots are removed.
Frequently, the spotter can eliminate these
rings by using special techniques. Some em-
bossed crepes may lose their crepe effect on
application of water.

2. Ciré. Cirés respond differently to spot-
ting techniques. For example, one type of Ciré
may lose little or none of its surface finish in
drycleaning but lose all of it if a moisture-
containing spotting reagent is used to remove
a stain. In another type, the finish may be
durable but the original luster may be lost
when either wet or dry solvents are used to
remove a stain.
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3. Gabardines (Wool). Many water-solu-
ble stains do not show up on gabardine after
drycleaning but do appear when steam is ap-
plied in finishing, thereby necessitating respot-
ting and refinishing. Therefore, many spotters
will spray all gabardine garments lightly as
they are inspected in the spotting department.
This makes the stains visible so that they may
be removed before finishing.

Some wool gabardines and spun rayon
gabardines are difficult to spot because the
yarns are twisted very tightly and woven close-
ly. Some of the sizings or dressings, if dis-
turbed, may result in sizing rings.

4. Marquisettes. This type of fabric can
stand only a small amount of moisture because
of the heavy water-soluble sizings used in its
manufacture. Only dry spotting agents can be
used safely on this fabric.

5. Metallic Fabrics. Most metallic yarns
are protectively coated with a film. Removal
of the film in a small area gives the appear-
ance of a spot or stain. It is impossible to cor-
~ rect this damage. Many agents used in stain
or spot removal will remove the film or adhe-
sive and affect the foil, metallic particles, or
dyes used to produce colored yarns. The spot-
ter’s main problem is to choose a spotting agent
which will not do this.

6. Moiré. The non-permanent moirés pre-
sent a problem in spotting because wet solvents
remove the design. Permanent moirés present
no particular problem in spotting.

7. Mousseline de Soie. This is another
heavily sized sheer fabric. The yarns are tight-
ly twisted and spaced at an interval which
allows the yarns to slip and shift when the
sizing is disturbed.

8. Nets and Laces. Nets and laces are
difficult to spot. They cannot withstand much
mechanical action because the breaking of a

single yarn may cause a large hole. Heavy

sizing of some of these fabrics makes spot and
stain removal difficult.

9. Painted Fabrics. Painted designs are
often applied on textile fabrics. Sometimes the
paint may penetrate the fabric; in other cases
it may merely adhere to the surface of the fab-
ric. Each type of painted design presents an
individual problem. Use of spotting reagents
containing ingredients which are active on
paints may cause serious damage.
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10. Paper Taffeta — Taffetized Fabrics.
Many of the reagents which are used in stain
and spot removal such as amyl acetate, will dis-
solve the finish used to produce paper taffeta
and taffetized finishes on fabrics. If this hap-
pens, nothing can be done to restore the origi-
nal appearance.

11. Pile Fabrics. Pile fabrics also require
special spotting techniques. Velvets of the V-
weave construction, if loosely woven and of
short pile, present a problem because the me-
chanical action required to remove the stain
may also result in removal of the pile.

Acetate pile velvets present some problems
in spot and stain removal. Even the smallest
amount of moisture with the tamping required
to remove some stains causes distortion of the
pile. Once the pile is matted, it cannot be raised
upright again. Crushed velvets cannot be
spotted satisfactorily with water. Water de-
stroys the crushed appearance.

12. Prints, Discharge or Resist. Prints
may or may not cause concern to a spotter, de-
pending on the fastness of the dyestuff to
moisture or the spotting reagents required to
remove the particular spot or stain. Discharge
prints give little trouble unless fugitive dyes
bleed into the white areas. Difficulty has been
experienced with discharge prints on weighted
silk fabrics. Deterioration occurs in the areas
which have been treated with the discharge
paste. Satisfactory performance of resist
prints is also dependent upon the particular
dyestuff used to create the design.

13. Prints, Pigment. Pigment prints are
usually fast to wet-side spotting reagents. They
are affected by some dry-side spotting reagents.

14. Prints, Solvent-Soluble. Some prints
are encountered in which the dyestuff itself is
soluble in drycleaning solvent. Therefore, any
reagent containing dry solvents cannot be used
in spot or stain removal.

15. Sateen. Sateen is difficult to spot as
white areas frequently result. Wet-side spot-
ting agents dull the gloss. This fabric usually
requires wetcleaning for effective soil removal
and uniform surface appearance.

16. Satins. A spotter must use special
techniques to remove stains from satin because
of the floating yarns on the surface of the



fabric. If the stain or spot is deeply embedded
in the floating yarns of the fabric, it is almost
impossible to remove it without chafing the
fabric. Some rayon satins have delusterized
designs achieved by the use of a delustering
pigment in combination with some adhesive
substance such as coagulated albumin. Stains
on these satins present a problem as either me-
chanical action or digestive action may remove
the design.

17. Sharkskins. Acetate sharkskin is very
susceptible to abrasion. Hence, a spotter must
use special techniques to remove spots and
stains from such a fabric.

18. Swurah. Surah cannot be successfully
spotted except on the dry side. Many garments
that come into a drycleaning plant are stained
with perspiration. The only way to remove
perspiration stains is by the use of controlled
moisture. Many garments of this type are
affected by water before they ever reach a dry-
cleaning plant.

19. Taffeta. Because of taffeta’s smooth,
crisp construction, it is necessary to avoid
tamping or brushing over wrinkles, seams or
folds as this results in crease marks and chafed
areas. It is also difficult to rinse spotting re-
agents from this fabric type.

20. Taffeta, Rayon. Some of the rayon
taffetas cannot be spotted with water as the
sizing is disturbed, the yarns shrink, and the
fabric becomes distorted. Dyestuffs in this
type of fabric are sometimes very fugitive.
Since this fabriec can be spotted only with dry-
side chemicals, any spots of a water-soluble
nature cannot be successfully removed without
resultant damage to the fabrie.

RESEARCH ON STAINS AND STAIN REMOVAL

Some stains are invisible in a garment
when sent to be drycleaned, but turn brown
during drying or pressing. These have resulted
in drycleaners paying countless claims and in
the loss of customer confidence. Much time and
money has been spent on researching this prob-
lem.

Common substances that contain reducing
sugar, such as fruit juices, artificially sweet-
ened soft drinks, ginger ale, Tom Collins mix,
and cocktails, make stains that are sometimes
invisible when fresh. However, especially on

wool, the heat required for drying and pressing
fabrics caramelizes the sugar, causing a brown
stain. Rarely can these stains be removed.
This type of stain may develop after the gar-
ment has been drycleaned three or four times
or after it has been stored for several months.

It is only natural for a customer to believe
the brown stains are due to something which
the drycleaner has spilled on the garment, since
the stains were usually not visible when the
garment was sent for drycleaning. This is not
the case.

NEW STAINS

As new stains develop, the drycleaning in-
dustry makes every effort to discover the best
possible method of removal.

The child’s delight known as “Silly Putty”
brings happiness to children but headaches to
grown-ups. Some parents insist that their chil-
dren work with the play-dough on newspapers,
thus protecting home furnishings. Harassed
mothers have found that the children get the
material in their hair, clothes and over the
furniture and rugs, too. Once the putty spreads
and sets, it is difficult to remove. NID recom-
mends the use of Energine in attempting to re-
move the stain in the home. The commercial
cleaner has found that amyl acetate is effective
in removing the stain from most fabrics.

Sometimes NID finds that some of the new
stains cannot be removed without damaging
the fabric. For example, some glues and paints
contain an epoxy resin as a base. When the
resin dries it becomes insoluble to water and to
solvent. To date there is no known method of
removal for this kind of stain.

Many individuals protect their garments
with a polyethylene bag . . . the type the dry-
cleaner placed over a garment when it was de-
livered or carried from his place of business to
the home. Sometimes these bags are subjected
to excessive heat, for example, carrying gar-
ments in a trunk across the desert or storage in
a clothes closet that has a steam pipe. The
polyethylene melts and stains the garment the
bag was meant to protect. The only method by
which this type of stain can be removed is im-
mersion of the fabric in hot perchlorethylene.
This method must be carried out in a labora-
tory. It cannot be done in the home or in a dry-
cleaning plant because of the risks involved.
Needless to say, the dye must be colorfast to
this treatment. Otherwise the stain cannot be
removed.
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FIGURE 203

The removal of an ink stain requires skill, knowledge
and patience.

With the introduction of ball-point pens,
the spotter was faced with a new ink stain.
During the past few years the problem of ink
stains has become much more complicated.
Until a few years ago, most writing inks were
of the iron gallo-tannate type. Ink stains have
always required skill and special techniques
for complete removal. With the advent of new
inks, removal requires not only skill and new
techniques, but also time and patience.

Inks from ball-point pens are somewhat
difficult to recognize. They are usually of stand-
ard colors and thus resemble other inks. If
such stains are worked on with water first, they
become set and cannot be removed by dry
solvents.

HOME REMOVAL OF STAINS

Stain removal from modern fabries is com-
plex and requires special tools and skill the
average individual does not have. The same
stain on two different fabrics may behave quite
differently, depending on fiber content, dye,
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and finish characteristics, as well as construc-
tion of the fabric. There is no one procedure,
or even a few basic methods of treatment, for
dealing with the hundreds of different types
of stains on the variety of fabrics used in
wearing apparel and household items.

Several precautions should be kept in mind,
in approaching any removal problem in the
home:

1. Stains on washable fabrics are removed
at home more easily than stains on dryclean-
able fabrics. When there is a question about
your ability to cope with a stain, it is advisable
to consult your drycleaner.

2. Carbon tetrachloride is widely used as
a domestic spotting fluid. It is nonflammable.
But, remember: Carbon tetrachloride is toxic
and must be used only in well ventilated places.
Exposure to heavy concentration of fumes may
cause death. (26) (27)

3. Test the effects of water or dryclean-
ing fluid on a sample of fabric before you at-
tempt to remove a spot or stain from a garment.



FIGURE 204

Specialized equipment for spot and stain removal is
used in commercial drycleaning plants.

4. Chlorine bleach, hydrogen peroxide, or
any other bleach should not be used on colored
fabrics except when they are known to be truly
fast to such treatment. Do not use a chlorine
bleach on silk or wool fabrics.

5. Remove as much of a built-up stain as
possible by scraping, before you apply a spot-
ting fluid. Do not harm the fabric.

6. All stains should be removed as soon
as possible.

7. Do not press stained fabrics. The heat
of pressing causes many stains to become per-
manently set.

8. Do not use soap on any beverage, fruit,
or nut stains. If heat is applied later, the
alkali in the soap may set them.

9. Do not put any faith in old remedies,
such as applying milk on ink stains. The milk
can be more difficult to remove than the ink.

10. Use any clean soft fabrie, such as
cheesecloth, to apply the spotting fluid.

11. Place a white blotting paper or terry
cloth towelling underneath the area to be
spotted to absorb the spotting agent and the
staining substance as it is flushed from the fab-
ric.

12. If the fabric has a tendency to ring,
fold a piece of cheesecloth to five or six thick-
ness. Saturate with dry solvent and then
squeeze out. Brush lightly and rapidly from the
center of the wet-out area to the outer edge
and perhaps one or two inches beyond. Con-
tinue until the ring disappears. The following
table suggests methods of dealing with the more
common types of stains. If there is any doubt
about your results, however, it is best to see
your drycleaner even for washable fabrics. The
small charge for his skill in dealing with stain
removal problems will protect the value of the
entire garment.
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STAIN REMOVAL CHART

Washable Fabrics
Blood

1. Soak in lukewarm water and synthetic de-
tergent.* If yellow stain remains apply
hydrogen peroxide bleach.**

Candle Wax

1. Remove excess with dull knife. Place towel
under stain. Wet thoroughly several times
with carbon tetrachloride.***** Dry and
launder in heavy suds. Use hydrogen pero-
xide bleach if color of candle remains.

Chewing Gum

1. Remove excess with dull knife. Soak af-
fected areas in carbon tetrachloride.*****
Work with fingers.

Chocolate or Coffee
1. Rinse in lukewarm water.

2. If brown stain remains, apply hydrogen
peroxide bleach.**

Fruit and Berry
1. Launder with a synthetic detergent.*

2. Apply white vinegar.**** Rinse thorough-
ly.

3. If stain remains, use peroxide bleach.**
Grass

1. Sponge with carbon tetrachloride.*****
Dry thoroughly.

2. Wash in synthetic detergent.*

3. Bleach last traces with hydrogen pero-
xide.**

Grease and Tar

1. Place towel under stain. Pour carbon tetra-
chloride***** through stained area.

Ice Cream, Milk, and Cream

1. Soak in lukewarm water and detergent.
Rinse and launder in usual manner.

Iron Rust

1. Apply patented rust remover as manufac-
turer directs ***
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Drycleanable Fabrics

. Treat with cold water to which table salt

has been added in the ratio of one ounce per
quart. The salt helps prevent color bleed-
ing. Rinse and dry by blotting with towel.

Remove excess with dull knife.

Sponge with carbon tetrachloride *****

Same.

If colorfast, sponge with lukewarm water.

. Apply a liquid synthetic detergent to af-

fected areas. Rinse locally.

. Apply white vinegar.**** Rinse.

. Apply same procedure locally if color will

withstand treatment.

Same.

Sponge with carbon tetrachloride.*****
If stain remains, sponge lightly with water
if color is fast.

Same.



STAIN REMOVAL CHART—(Cont'd)

Washable Fabrics
Ink

1. Pour carbon tetrachloride***** through
stained area. Repeat if bleeding of ink con-
tinues.

2. If stain does not bleed, dry-treated area and
then wet out with water.

3. Apply synthetic detergent* and white vine-
gar.**** Rinse.

4. The rust remover*** mentioned above is
also useful on ink stains and may be tried
either alone or in combination with above
treatment. Rinse thoroughly.

5. Apply household ammonia. Rinse.

6. Bleach remaining traces with hydrogen
peroxide.**

Lipstick

1. Turn garment inside out and place stained
area over absorbent towel.

2. Pour carbon tetrachloride***** glowly
through stained area until bleeding stops.
Dry. Launder in hot, soapy water.

Mercurochrome, Merthiolate, Metaphen

1. Launder in synthetic detergent* solution.
2. Apply household ammonia. Rinse.

3. Repeat if stain does not come out.

4. Bleach any remaining traces.

Mildew

1. Launder and use chlorine-bleach** if color
and fabric permit. Rinse thoroughly.

Mud

1. Allow to dry. Brush lightly using stiff-
bristle brush.

2. Launder.

Paint

1. Soak in carbon tetrachloride***** as soon
as possible.

Perspiration

1. Launder.

Drycleanable Fabrics

1. Send to drycleaner.

1. Same.
2. Apply carbon tetrachloride***** treatment
only.

1. Send to drycleaner.

1. Send to drycleaner.

1. Dry and brush.

2. Dryclean.

1. Same.

1. Sponge with water, if color is colorfast.
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STAIN REMOVAL CHART—(Cont'd)

Washable Fabrics
Tea
1. Rinse in lukewarm water.

2. If brown stain remains, bleach in hydrogen
peroxide.**

Water Spots
1. Launder.

Drycleanable Fabrics

1. Sponge with water, if color is colorfast.

1. Wipe very lightly with damp cloth.

* The types of household synthetic detergents found best suited to stain removal are those represented by
Dreft, Surf, Joy and other basically similar products. Joy is a liquid detergent.
s+ Ordinary medicinal 3%, 10-volume hydrogen peroxide, obtainable at any drugstore, is the strength best
suited for treatment of stains where this type of bleach is called for. Use prepared chlorine bleaches
only when necessary and in strict accordance with manufacturers’ recommendations.
*s* A patented preparation containing rust-removing chemicals 'may be bought for treatment of ink and rust

stains at your local drugstore.

sss* White vinegar is an inexpensive source of acetic acid, which is often required to either neutralize alkaline
conditions or cause a necessary reaction with the stain. White vinegar will not harm any fabric that can

withstand water.

sss%s I using carbon tetrachloride, beware of its deadly fumes. (26, 27) Keep the room well ventilated or work
out of doors. In pouring it, place a towel under the stained material and pour small amounts from the bottle
so that the towel soaks the fluid and loosened soil will come out of the fabric. To soak in carbon tetrachlo-
ride, pour a small amount in a bowl and dip the stained area into it. Avoid wetting skin with this toxic
fluid. Observe with care precautions on the lable of the bottle of carbon tetrachloride.

RECOMMENDATIONS FOR CLOTHES CARE

The proper care of clothing is a small in-
vestment of effort that can pay big dividends
in wear satisfaction and longer service. Here
are several suggestions:

1. Do not wear the same garment every
day. Alternating several garments results in
much longer service life for each. Also, you
give the fabric time to recover from wrinkles
and to return to its original shape.

2. Completely air your garments after
each wearing and before you place them in
your clothes closet.

3. Place your garments on properly
formed hangers (not wire ones). Do not crowd
them in your closet. Protect them by placing
in a garment bag.

4. Do not let your clothes get excessively
soiled. Have them drycleaned frequently so
that soil does not become deeply embedded.

5. Use perfumes, cosmetics, anti-perspi-
rants, hair wave preparations, nail polishes and
removers, medicines and all other chemical
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products with extreme care not to let them con-
tact your clothing. Some contain color- and
fiber-damaging ingredients that do permanent
harm.

6. Mend seam breaks, tears, and holes as
soon as they are noticed. They might otherwise
become larger and impossible to repair.

7. When you take your clothes to be dry-
cleaned, tell your drycleaner what the stains
are. He can do his job more efficiently with
such knowledge. This is most important with
liquid stains (ginger ale, tea, etc.), because
the artificial sugars and tannin products pres-
ent in them may develop into visible, permanent
discolorations when they are pressed.

8. Do not store any item that has not
been drycleaned first. Most stains tend to set
permanently with time. Soiled fabrics invite
insects.

9. Keep hang tags which bear care infor-
mation. Pass this information on to your dry-
cleaner.
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Art Linen 381
Astron 886 . 123
Athene 230
Avicolor 40
Avicron 116
Avisco 40
Avlin 32
Avril . 32
Avron R 32
Awning or Duck . 381
Azlon 90

Bacteriostatic Finish
Balbriggan ...
Balloon Fabric
Ban Care ..
Bandings
Ban-Lon
Barathea ...
Baronet Satin .
Bates Disciplined
Batiste ...

Beads
Beaver ...
Bedford Cord .
Beetling
Belfast
Belfiore

Page No.
Bemberg 21, 32
Bengaline ... 321

Berlou Mothspray ..
Berman-White Gold
Biarritz ...
Biella Shrunk Process
Bird's Eye
Birdseye Pique 325

Bleaching
Bleeding (See Dye)
Bleeding Dyes ... 113

Blend-Fabric
Blotch Print .
Bobbinet ...
Boltathene
Bonded Fabric . "
Bonded Fabrics Trade-mark Names... .. 298
Bonding ... 83
Bondyne
Borgalaska ...
Borgana
Borg-otta
Bouclé
Bouclé, Coronized
Boulivia
Braiding
Brazotta ..
Brilliantine
Broadcloth
Chiffon . ... 255
Cotton .
Silk ...
Svnthetic
Wool
Broadtail
Brocade
Brocade Velvet
Brocatelle .
Broderia
Brosco-Te
Brushed Kni

Brushing ... 386
Buckram ... 367
Bulked Yarn . 115
Bulky Yarn 115
Bunting 381
Burlap ... 11
Burlmere ... 201
Burmasuede ... 197
Burning Test 92

Burn-out Print o
Buttons ...
Byrd Cloth ..

Cadon
Calcutta Cloth
Calendering
Calico

Cambric ..
Camel’s Hair Fabric .
Camel’s Hair Fiber
Canton Crepe ..
Canton Satin .

Canvas
Capri .
Caprolan 40, 42

Carnival Stripe ... 147
Carr Fulflex .

Casement Cloth .
Cashmere ...
Cashmere Goat
Cassimere ...
Cavalry Twi
Celaloft

Celanese ...
Celaperm
Celaspun
Cellulose
Challis ...
Chambray ..
Changeable Shantung
Charmeuse ....................
Chartered .
Cheesecloth or Tobacco Cloth
Chemstrand Nylon ..
Chenille
Cheviot
Chiffon
Chiffon Crepe
Chiffon Velvet
Chinchilla ..........
Chintz ..
Chita ...
Chlorine-Resistant Finish
Chromeflex ...
Chromspun,
Cinsoft NGR ..
Ciré ...
Ciré Satin
Civona ...
Coat Lining-Reflective
Coated Drapery Lining
Coated Fabrics

209,
133, 215, 402
...189, 195, 199,
205, 207, 402

Coated Outerwear ... : 402
Coated Rainwear ... 207, 402
““Cocklebur” Type Closure .5

Coil-type Closures
Coin ...
Coloray ...l
Color (See Dyes)

Color Change-Color Loss

Abrasion . 427, 428
Acetate Fab 429, 465
Acid 430
Alkaline ... 431
Bonded Wool . 432
Cold Wave Solution . 433
Crocking ... . 435
Discharge Prints . 503
Fluorescent ... 436
Fume Fading (Gas Fading) . 438
Light 440

Mildew ...
O-Fading (Ozone
Perfume .

Perspiration
Pressing
Redenosition of Soil ..
Red Dyes in Spotting
Tesin-Bonded Pigments
Salt-Sensitive Dyes ..
Solvent-Soluble Dyes
Storage ...

Water (Red Dye on Rayon) 453

Water (Red Dye on Wool) . 454
Colorfast ........ - 386
Combination-Fabric 101
Conco Finish FR . 129
Concostat 123
Congo Prin 230
Coneset ..........ccccoceeee . 136
Conventional Pleating

Corda Velvta
Cordonnet
Cordura
Corduroy
Bouclé .
Corda-Velvta 315
Cross Country 315
Printed ..o 315




Page No
St. German - 315
Ten Wales ..oooiciiniccreiecne 315
Core Yarn .. 386
Cortalene . .. 321
Corval
Cotton ...

Acetylated and Cyanoethylated ..
Backed Velvet
Carded
Combed
Lace ...
Mercerized
Suede
Supima
Count of Cloth ...
Courses
Covert
Crash ..
Cravenette-Long Life .
Creamoyl .
Crease-Resistant Finish
Crepes
Backed Satin
Canton
Charmeuse .
Chiffon ...
Crepe-Backed
Flat ...
Morocian
Plissé or Crinkled ...
Romaine
Willow
Crepon ...
Creslan
Cretonne
Crinkle Crepe
Crinolast
Crinoline
Crisp Finish
Crocking
Cross-dyed
Cross-linked Fibers (Rayon)
Crushed Velvet .
Crush-Resistant Fi
Crystal Acetate

Cumuloft
Cupioni -
Cuprammonium Processed: Rayon 22, 32
Curel .. . 80
Cyana . .
Cyana Guard . ... 123

Cyana Permel Plus ..........
Cyana Shrinkage Control
Cyana Superset ... -

Dacron ...
Damask ..
Decating
Decorative Design .

Deep Pile Fur Fabrics
Definition of Terms .

Degumming

Dela-Shed .

Delustering 386
Denier ............ 110
Denim . 101
Denim or Dungaree .................................. 382
Deodorizing

Design

Application Print ..
Blotech Print .
Burn-out ...
Cross-Dyed .
Decorative (See Decorative Design)
Direct 157
Discharge .
Dobby ........
Duplex
Embossed
Embroidered
Fiber Dyed .
Flock Print ..
Glued ...
Hand Painted 177
Jacquard ... 152, 251, 239
Lacquer 159
Lacquer Stencil ........ooooiriieneees 179, 508
Lappet
Moiré
Novelty Yarns
Ombré Dyeing
Orbis Print
Overprint
Photographic
Pigment-Resin
Plissé Print
Resist
Roller Print ..
Screen_Print ..
Space Dyeing
Stitched
Structural (See

368

Swivel

Warp Print .

Yarn Dyed
Detex ...
Dieldrin
Dimity ...
Dimensional Change (See Shrmkage)
Direct Print

obby
Doeskin ... .
Donegal Tweed 271
Dope-Dyed ... 115
DOrron ..o 298

Dotted Swiss
Double Cloth
Double-faced Fabrics
Double Knits ...
Douppioni Shantung
Douppioni Silk
Drape and Hand-Improved Finish
Drapery-Opaque Lining
Drapery-Reflective Lining .
Drewclad
Dri-Smooth .
Drill ...

Drusil
Drycleaning:
Duchess Satin

A109, 339

Duck 381
Ducié .. 116
Dulcette .. - 327
Dungaree ......... . 382
Duo-Knit ..o 301
Duplex Print ... 157
DuPont Acetate 40
DuPont Nylon -~
DuPont Rayon 32
Dura Beau ... 140
Dura-Fresh 123
Duraspun, Stretch-ever ... 80
Dura-Weve ... 298
Durene 386
DUVetYN ..o 283

Dye (See Color)
Transfer or Bleeding to

Drycleanine ... 414, 415
Transfer or Bleeding to

Prespotting ... 416
Transfer or Bleeding to Pressing ...... 417
Transfer or Bleeding to

Spotting ... 418, 419, 420
Transfer or Bleeding-

Sublimation

421, 422, 423
Transfer To Wear . 424
Transfer or Bleeding to
Wetcleaning
Dye and Stain Tests .
Dyes
Bleeding
Fluorescent .
Dylanize
Dynel ..o

Earl-Glo Lining ...
Elasticity
Elasticized
Elastomers .........
Elbow Patches .
Elegante ...
Embossed
Design 173, 504
Pleat 317, 518, 519
Satin 329
Velvet
Embroidered Design
End and End Cloth
Englo
Enka
Eponge
Equipment, Drycleaning ... ..
Estron
Estron SLR ....
Everglaze
Everglaze-Ban Care
Everglaze Keetide ...
Eversan ......
Evershape
Exitor
Expanded Vinyl ...

Fabric Blend 101
Fabric Coated .................. 189, 195, 199,
205 207 402

Fabric Combination ...
Fabric Constructions .

Fabric Damage
Acetate-Loss of Color ... 429
Acid 430, 455, 456, 457,
458, 459, 460, 501

Alkali . .431, 461

Antiper 464
Bleaching ... 463
Bonded Wool Shoulder 432

Bonded Wool Interlining
Bouclé Yarns ..........
Breaking of Yarns
Burning ...
Chafing.... ...
Chloride Salts

Chlorine Retention . 463
Cigarettes, Cigars 477
Corded Design ... 500
Couched Design . 502
Deodorants ... 464
Discharge Prints . 503
Dissolving of Acetate 465
Embossed Design ... .. 504
Embroidered Designs . 02, 505

;1
458, 459, 506, 507
47

Flocked Designs
Fusing ...
Glazing
Greying
Heat
Holes .
Insect ...
Lacquer Coating-Metallics .
Lacquer Prints
Light
Mechanical
Metallie, Corrosion
Metallic, Cutting ...
Mildew

Qil Streaks
Oxidized Oil
Oxidizing Agents .......ccocoieeeicecinncnes
Fabric Damage (continued)
Pigment Prints ...
Pile-Flattening, Matting,
Tufting, ....oooooiieeeeeaens
Pilling
Pleats
Quilted Fabrics .
Ribbed Weaves
Rips ...
Scorch
Seam Slippage
Shine ............
Shrinkage from
Sizing
Slide Fasteners .
Splitting ... .
Stretch Fabrics .
Sunlight
Synthetic Rubber ...
Tears
Vat Dyes ...
Velvet-“U-Shaped” Pile .
Woven Defects
Wrinkling
Yarn Slippage
Yellowing
Facemate
Fabric Design (See Design)
Faille
Fairtex
Felt
Felting
Fiber-Dyed
Fiberfax Ceramic Fiber 44
Fiberglas .................
Fiber Identification
Fibro
Filament Fabric ... ...
Filament Yarn

Filling

Filtration, Distalla

Finish

Finishes
Abrasion-Resistant ... 122
Antiseptic 123
Antistatic 123
Bacteriostatic 123
Chlorine-Resistant ... 125
Ciré 127
Crease-Resistant ... 127
Crisp ....cocce..
Crush-Resistant

Flame-Resistant ..
Fume Fade-Resistant
Glazed
Insulated
Lacquer 40
Lamination ...130, 301, 302, 303, 304, 401
Mildew-Resistant
Minimum-Care

Microporous
Moth-Resistant .......cccoeioninccecn
Odor from
Odorless 1

Opaque 133, 215, 402
Perfumed 134
Permanent Gloss or Luster
Plastic Coated




Presensitizing
Perspiration-Resistant
Reflective

Resin Type
Rubberized ...
Shrink-Resistant
Sizing ...
Slip-Resistant .
Softeners ..
Solvent-Soluble
Stain and Spot-Resistant .

Stretch and Sag-Resistant .. .o 141
Surface 189
Taffetized 142, 400
Vistaglass ... 142

Waterproof 131, 143
Water-Repellent

Water-Soluble . 412
Wrinkle-Resistant 144
Finishing ... 3817
Fi-Retard(®) NBX .. 129

Fish Net
Flame-Resistant Finish
Flannel

Flannelette
Flat Crepe .
Flocked Fabrics ...
Flock Print
Flocked Suede Fabric
Flocked Velvet

Fluflon ... . 116
Fluorescent Dyed ........cccooiiiniiinnens 113
Form Pleating 317
Fortisan 22, 32
Fortisan 36 ... 32
Fortrel 59
Foulard 241
Fray e 387
French Flannel 261
Fresh-Tex 125
Frisé ... 383
Fulling 387
Fume-Fading Resistant Finish . 129
Fur-Bearing Animals .. 19

Fur-type Pile Fabrics....

227, 229, 231, 233,
235, 474, 475

Futura ... e 230
G
Gabardine ... ... 107, 111, 263
Garment Findings
Bandings - - 510
Beads 524, 525
Belts 526

Buttons 527, 528
““Cocklebur”’ Type Closure of Nylon ...
Coil-Type Closure of Nylon
Elbow Patches
Foam Rubber
Hem Tape
Non-Woven Fabrics ..
Press-On Linings ...
Polystyrene Tear Drops .
Sequins .........
Shoulder Pads
Slide Fasteners ...
Thread ..
Webbings _.................

Gauge

Georgette

Gerfil

Gingham

Glass
Beta Yarn
Trade-mark Names ......oocoiiinnnaes

Glazed Chintz

Glazed Finish ...

Glazing ...

Glenarctic

Glenfluffy

Glenfrost

Glensea ...

Glenshaggy ...

Glentalia

Glentier

GLF Blue 129
Glitter Velvet 310
Glospan ........ 80
Glued Designs 177
Goat-Angora 19
Gold-Plated Nylon Tricot . ... 191
Golden Trumpet ... . 167
G.P. (Gasproofed) ... 129
Gracie-Park 230
Gray Goods 387
Grenadine 383
Gros-de-Londres 322
Grosgrain 322
Ground, Lace 343
Guanaco 19, 289

H
Hair Seal - 230
Hairs-Angora 19
Hammered Satin ...t 329
Hand 387
Hand Painted Designs ... 177
Hand Pleating 317
Harris Tweed 271
Heeksuede 269
Helenca 116
Hem Tape 514
Herculon 76
Hi-Narco 32
Homespun 383
Honan 341
Honeycomb or Waflle Cloth ... 383
Hopsacking ... 383
Horsehair-Net 373
Huckaback 383
Hydro-Pruf 140, 144
Hydro-Pruf C 143
Hye-Q Print 137
I
Ice Permanent Finish .. 351
Impregnole
Insulated Finish
Interlinings .........
Interlon
IRC Nylon
IRC Rayon 32
Trrid t 387
Irish Linen 387

Jacquard Design ...

..1562, 239, 251
Jagana 230

Jaguar ... 230
Jaspé Cloth 383
Jean ... 383
Jersey Knit 141, 217
Jetspun ... 32
Jute 11
K
Kabhora 230
Kashmir 19
Kensation ... 122, 129
Kenya . 230
Kersey 383
Keybak ... 298
Kilimanjaro 230
Knitfab ... 151
Knits ... 45, 47, 51, 77, 83, 89, 141, 151,

152, 217, 219, 221, 223, 225, 301, 303
Knitting . 183
Knitting-Double Cloth ..
Kodel

Kurdistan ...
Kyrel
L

Labeling of Fabrics ........... 10, 14, 16, 18,

20, 22, 30
Lace ........... 183, 343
Lacquer Print 159
Lacquer Stencil Print ... 179
Lactron 84
Lakoda 230
Lamé 87, 243
Laminated Drapery Fabric ....... 213
Laminated—Simulated Leather ....203,
Laminated—Urethane Foam ... 301, 303
Lamination 130, 333
Lanaset ... 137
Lantuck 298
Lappet Design ... 152
Lastex 387
Latex 387
Lawn 383
Leather-Simulated ... 199, 201, 203
Leopard Print 231
Leno 383
Lido 230
Light Fastness 387
Linen 9
Lintless 387
Lirelle 25, 32
Lirrella 25
Llama .. 19, 289
Lock-Lined 334
London Shrinkage ... 387
Longecloth 383
Loom 387
Loom-Finished 387

Page No.
Loom-Finished Taffeta ................ 365
Lowensuede 195
Lum-0O-Line 210
Lurathal 230
Lurex .. 87
Lustering 387
Lyecra 7
Lyons Velvet 308

Machine Pleating .
Mackinaw Cloth

Madras
Maline
Malora .........
Man-Made Fibers
Marquisette
Marvelteen
Masslinn
Matelassé
Matesa
Melton
Melton Metallic Yarn
Mercerized Cotton
Mesh
Messaline
Metallic, Definition ..
Metalljc Fabries ...
Metallic Overprint
Metallic Plated

Metallic-Trade-mark Names ............. 87
Metallic Velvet

Met-L-Chene

Microporous Finish

Microscopic Test ...

Milanese

Mildew-Resistant Finish ... . 130
Milium 209, 210, 211
Mill Ends el 387
Mincare 130
Minimum Care Finish ... ... 130
Mink 289
Mistlon ... 298
Mitin .. 131
Modacrylic 53, 55
Mo?air -

Moiré ...

Moired Velvet
Molded Fabric
Momie Cloth or Mummy Cloth
Monk’s Cloth
Mordant
Morocian Crepe
Moth-Resistant Finish ...
Moth Snub
Mousseline de Soie
Moynel
Mull ..
Muslin .

Mylar Film
Mylast ...

Nainsook ... 384
Nap . 387
Napping ......... 387
Narco 32
Net
Bobbinet
Fish Net
Maline
Nylon Horsehair ...
Tulle ...
Netting
Ninon
Noils ...
Noil-Silk
Non-supported Plastic Film ...
Non-Woven Fabries ...
Norane
Norpole
Novelty Pleat .
Novelty Yarns

Nub-lite

Nun’s Veiling

Nyland

Nylon

Nylon 6; Nylon 6,6 ...
Nylon, “501”

Nylon-Shantung .........cccoimieneinee

Nylon-Quilted
Nylon-Trade-mark Names
Nytril

(4]
Odor
Odorless Finish
Olefin ... — 73-76
Olefin-Trade-mark Names ... 16



Olympia Plissé .
Ombré Dyeing

Ondelette

Opaque Finish .

Opaqueen II 33, 215
Orbis Print 160
Organdy 351
Organdy-Silk 353
Organza 351
Orlon 45

Cantrece ..., 46

“Sayelle” 46

Type 29 ... 46
Orofil ... 80
Osnaburg 384
Ottoman ..... 321

Outerwear-Coated . ..205, 402
Overprinted Design .
Oxford Cloth .

Painted Designs
Velvet
Hand

Panne
Satin
Velvet

Paper .

Paper Taffeta 366

Pap-O-Net ...

Peau D’Ange .

Peau de Soie ..

Pellon

Pelomite

Percale ..

Percaline .

Perfumed Finish

Perlglo

Permachem

Permafirm Buckram ..

Permafresh

Perma Silene

Permanent Finish

. Permanent Gloss Finish

Permanent Pleats

Perma-pressed

Permathol ...

Permel Plus

Persian Lamb-Simulated

Persian Paw ... ...

Perspiration-Resistant Finis!

Petti-Point ........

Photographic Print ... ... 165

Physiological Reactions .
Skin Irritation ...
Smarting of Eyes

Pick ..

Picot

Piece-

Pigment Resin Prin

Pile Fabries ...........307, 309, 311, 313 315

Pile Fabrics-Fur Type ____________ 2217, 229, 231,

Pima Cotton
Piqué

Plastic Film-Unsupported
Plastic Laminated Drapery Fabric
Pleating
Pleated Fabrics
Empossed
Form
Hand ...
Machine
Machine Conventional
Random
Ripple ..
Pleats, Loss of .
Plissé Crepe

Plissé Print .. . 169
Plus X 127
Ply Yarns ... 388
Polyeen .. 140
Polyester ... 57-63
Polyethylene 75
Polynosic Rayon Fibers . 31
Polypropylene . 73

Presensitizing
Press-On Linings .
Pressing
Prestwick ...
Prints
Application
Blotch

o510

Page No

Burn-Out .. 155
Direct 157
Discharge 157
Duplex 157
Flock 175
Lacquer 159
Orbis . 160
Overprint ..., 161
Photographic 165
Pigment-Resin ... 163
Plissé 169
Resist 165
Roller 167
Screen 167
Stencil-Lacquer ... 179
Warp

Proban ...

Protein Fibers

Pulmering

Pyroset

Q
Quilted Fabrics . 377
R
Radium

Rainwear-Coated
Ramie
Ranedare Plus 144
Random Pleat .
Raschel Knit ..
Ratiné .......

Rayalene ..

Rayflex

Rayon ...
Cuprammonium 32
High Strength 25
Shantung ... 341
Trade-Mark Names 32
Viscose 21

Reevair 131

Reevon 76

Reflective Linings
Regina Glenara
Reindeer ... ...
Reinforced Felt ..
Rep or Repp

Ribbed Weave Fabrics
Ribbon ...
Ribbon Knit
Ripple Pleat ...
Riviera .
Rocket ..
Roller P
Romaine Crepe ..
Rovana .
Roverel .
Rubber, Natural
Rubber, Snythetic ..
Rubber, Trade-mark Names .

Repelotex ...
Reprocessed Wool
Reseau . 343
Resiliency ... ... 388
Resist Print ... . . . 165
Re-used Wool . . 18
Rheeflex . 84
Rhovyl . .71
Ribbed Satin ... 330
186, 319-325

S

Sag-No-Mor
Sailcloth

Sanforized ...
Sanforized Plus ...
Sanforset ...

Sanitized Finish
Sans Prix ...

Saran Fiber 65-69
Sateen ... 384
Satin

Antique
Baronet
Canton ..
Chal meuse

Cir
Crepe Backed
Duchess
Hammered .
Messaline ...
Panne ..
Peau D’Ange ... 247, 330
Ribbed
Slipper ..
‘“‘Sunbak”
Schiffli ...

Page No.

Schollerized 138
Scotchgard(®) 139, 144
Scott Apparel Foam ............... 301, 303
Screen Print 167
Serim ... 385
Seal .. 289
Seam Slippage ... s 388, 520
Seersucker 385
Selvage 388
Sequins 432
Serge 107, 111, 265
Silk 253
Wool 265
Shandra .. 230
Shantung 109, 339
Antique 341
Changeable 341
Douppioni
Figure Weave . S 73 §
Nylon ... 341
Rayon 341
Spun Silk . 339
Taffeta 341
Shape-lon 298
Sharkskin 39, 267
Shearing 388
Sheer 388
Sheers ..o 21, 107, 155, 388
Shoddy 388
Shoulder Pads ............cccooooiiiinie. 516, 521
Shrinkage
Bias Cuts 541
Fabric Combinations .................... 542, 543
Felting ... 537

Gain in Weight
Pick and Pick .
Plastic (Polyethy ene) '3
Plastic (Polyethylene) Stltchmx

Thread 547, 548
Pressing or Finishing ... 538, 539
Progressive 540
Puckering of Yarns ... 550
Relaxation 524, 533
Swelling

Resistant Finish

Siboney . .

Sierra

Silk .
Chiffon
Chlorine Damage
Douppioni ............
Metal Combination .
Noils
Organdy
Serge ...
Tussah
Velvet
Waste ..
Weighted
Wild

Wool Combination
Simulated Fur Fabrics.

, 235 474 475
. . 230

Borgana

Broadtail 233
Caracul . 233
Cotton Velour . 233
Glued ...

Kimmer
Leopard
Mock Mole .
Orlon _...........
Orlon/Dynel Pile
Persian Lamb .
Persian Paw ...
Pony ...
Verel ...
Zebra ...
Trade-Mark Names
Simulated Leather .
Singeing
Sinhue
Sizing
Skenandoa
Skin Irritations
Skyloft ...
Sleazy ...
Slide Fasteners ..
Slippage .
Slipper Satin ..
Slip-Resistant Finish
Smarting of Eyes ..
Soaps, Detergents
Softeners ...
Solution Dyed .
Solvent-soluble F
Solvent Solubility Tests
Somali .
Space Dyemg 149
Spandelle ..
Spandex ...
Spandex Trade-mark Names
Specialty Hair Fabrics
Specialty Hair Fibers
Specific Gravity of Tex




Page No
Spinneret 388

Sponging 388
Spontaneous Ignition .

Spot and Stain Removal
Spun-Dyed

Spun Dynel

Spun Fabric 107
Spun Silk Shantung ... 339
Spun Yarn 107
Spunized 116
Stain and Spot Resistant Finish ... 139
Staining

Acid Color Change
Alkaline Color Change .
Cold Wave Solution ...
Perfume
Perspiration
Salt (Sodium Chloride) ...
Storage
Stains—Removal
Blood
Candle Wax
Chewing Gum
Chocolate, Coffee ...
Fruit, Berry
Grass ... 562
Grease, Tar ...
Ice Cream, Milk, Cream ..
Iron Rust ...

In
Lipstick ...
Mercurochrome, Merthiolate,
Metaphen ...
Mildew
Mud ...
Paint
Perspiration

Water Spots ..
Stains—Removal
Crepe
Ciré and Lacquer-back Satin .
Gabardine, Wool
Marquisette .

Metallic 558
Moiré 558
Mousseli 558
Nets and Lace ... 558
Painted Fabrices .. 558
Paper Taffeta, Paperized Satin . 558

Pile Fabrics ........ . 558

Printed Fabrics 558
Prints, Pigment .. 558
Prints, Solvent-Soluble . 558
Sateen . 558
Satin 558
Sharks! 559
Surah . 559
Taffeta

Taffeta, Rayon
Staple
Sta-Shape ...
Steaming
Steveoknit .
Stiff Fabrics
Strawn

esistant Finish . ...
Stretch Fabrics ........ 717, 79, 83, 84, 117, 331
Stretch Fabrics, Classification of ....119, 331
Stretch Yarns—Types of ... .
Stretching—Loss of Shape
Stripping

Structural Design 492,

Success 127, 179
Suede
Cotton
Flannel .. ... 261
Expanded Vinyl 197, 410
Flocked ... 195, 197
Suede-type Knit ... 223
Suedette Vinapex 305
Suiting 107
Sunbak 337
Sunfast . 388
Sunspun .. 32
Super Glenara 230
Super-Kwick-Kare 130
Super L ... 32
Super Silicone 144
Superloft ... 116
Super-Nareo ..., 32
Supertemp
Supreme ..
Surah ...

i
Suttamatic .......

130
Sutton Place 230
Swatch ... . 388
Swivel Design . 151

Svl-Mer Finish . 128, 140, 144 307

Page No.

Synfoam 116
Synthetic Resin ... 388

Tableau .

Taffeta
Acetate
Loom-Finished
Paper
Piece-Dyed ... . e
Rayon ...
Shantung
Silk

Solution-Dyed

Warp Printed .
Taffetized Finish ..
Tapestry
Tarlatan
Tarpoon .......
Taslan .
Tebilized ......
Temp-resist .
Temp-Resisto
Terms-Fabric
Terry Cloth ..
Tex-Proof
Textile Labeling....10, 14, 16, 18, 20, 22, 30
Textile Terms ...........ccooooiiiiiiiieeenenn. 19, 386
Textralized ... 116
Texture 388
Textured Yarns Trade-mark Names ... 116
Textryl
Thaline .

Tissue
Tobacco Cloth
Transparent Velvet
Tricot

183, 191, 223, 385

Tricotin 85
Trilok . . . .75, 76
Trim .524, 525, 527, 529, 530, 531, 532
Tulle e 347, 349
Tumbling ... 2
Tussah Silk 109
Tutored . 130
Tweed 271

Donegal

Harris ..

Herringb ne
Twill
Twist ..
Tycora

u

Unfinished Worsted

Unidure 127
Unidye 136
Unifab 44
Unifast 136
Uniforma

Unirove

UniS€C oo
Unsupported Plastic Film ..

v
Vectra ... 76
Velon 69
Velour 291
Cotton 233
Velvet 309
Brocade . 308
Chiffon 307
Cotton Backed 307
Crushed 309
Embossed - 309
Flocked .
Glitter ...
Lyons .
Metallic ... 310
Moired 309
Painted Designs . eeeeresnneeeaneenees. 310
Panne ...
Silk ...
Transparent
Velveteen ........
Venetian Cloth
Verel ... 55
Veri-Dull ... . 32
Veriform ... 298

Page No.

Vicuna 19, 289
Vinal
Vinyon 7
Virgin Wool
Vistaglass Finish .
Viyella Flannel ..
VK Royal Python ..
Voile
Vycron
Vyrene

Waffle Cloth . 383
Waffle Pique .. 325
Wales ... 386, 388
Warp . reeeene-e. 386, 388
Warp Print
Washfast '
Waste Silk .......
Waterproof Finish
Water-Repellent Finish .
Water-Soluble Finish ..
Wear Agencies
Abrasion 427, 428
Crocking (Rubbing Off) .. .
Light ...
O-Fading (Ozone Fadmg)
Perspiration ...
Weatherwall
Weatherwhite
Weave
Basket 186
Dobby 186
Double-Cloth 186
Jacquard 186
Leno .
Pile ..
Plain
Rib ...
Satin
Twill
Weaving-Double Cloth
Weaving
Webbings
Weft ...
Weighted Silk
Weight of Cloth ..
Weighting of Silk
Welderstretch
Wetcleaning .
Whipeord ...
Whipped Cream
Wild Silk [OOSR
Willow Crepe
Woof ..o
Wool ...
Wool and Silk Combination
Woolen ...
Wool-Reprocessed
Re-Used .........
Virgin ...
Woolgard
Worsted
Wrinkle-Resistant Finish
Wrinkle-Shed

Dyed
Filament
Novelty
Nubby
Ratiné .
Slub .
Snarl ...
Spiral
Spun
Stretch

Zantrel ...
Zantrel 700
Zebra ...
Zefchrome
Zefran
Zefkrome
Zelan ...
Zepel
Zeset ...
Zibeline

N



